Alegrias Falsetas (in A Major)

Collection # 1

© Charles H. Keyser, Jr. 1973

The Academy of Flamenco Guitar
P.O. Box 1292
Santa Barbara, CA 93102



Alegrias Falseta Collection 1

|Falseta 1 (Source: Sabicas)

Play Alegrias 01

|Falseta 2 (Source:

Diego del Gastorf=lEWAN TR0

|Falseta 3 (Source:

Mario Escudero) FREVFAEGTEE0k!

|Falseta 4 (Source:

Mario Escudero) [ReIEWIN =l E 0

[Falseta 5 (Source:

Mario Escudero)|{zENFAETES0

|Fa|seta 6 (Source:

Sabicas) |

| Falseta 7 (Source:

Sabicas) |

|Falseta 8 (Source:

Sabicas)

Play Alegrias 06

Play Alegrias 07
Play Alegrias 08

|Fa|seta 9 (Source: Don Ramon Montoys via Sabicast)

Falseta 10 (Source

: Victor Monge (“Serranito”)

Falseta 11 (Source

: Victor Monge (“Serranito”)

[Falseta 12 (Source

: Paco de Lucia; from “Piropo Gaditano”)

Falseta 13 (Source

: Paco de Lucia; from “Piropo Gaditano’

[Falseta 14 (Source

. Paco de Lucia; from “Piropo Gaditano”)

IFalseta 15 (Source

: Paco de Lucia; from “Piropo Gaditano”)|

Falseta 16 (Source

: Paco de Lucia; from “Piropo Gaditano”)

Falseta 17 (Source

: Traditional, the Alborada)

|Falseta 18 (Paco d

e Lucia |

Falseta 19 (Paco d

e Lucial

Play Alegrias 09

Play Alegrias 10

Play Alegrias 11
Play Alegrias 12
Play Alegrias 13

Play Alegrias 14
Play Alegrias 15

Play Alegrias 16

Play Alegrias 17



Alegrias Falsetas

Alegrias Falseta 1 (Source: Sabicas)

Play Alegrias 01
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Alegrias Falseta 2 (Source: Diego del Gastor)

Play Alegrias 02

A E A
1
oﬂu#t) — |11 o] |-! -!| HHHI - R e I]-‘
6 A LEE et nrn Rl SRSl Eias
- v = > g — [4 — M_‘;Hj‘:j_w‘_.‘""— =
e o 90 je? | @ o S
‘J\/‘.
0 0 [4] 0
2 0 0 2
2 2 4 12 1 2
2 4 02 2 0 2 4 02 4 0| 2 4 02 2
2 4 0 2 4 V) 2 4 2 4 0
~ . L~ 24 0 . ~ . .
P P P pipp p1 p p~p pippp1t p p P P ppPP P P P p1pp pi1
la2a3a 4a5a 6a 7a8a9%a 10allal2a la2a3a 4a5a 6a 7a8a9%a 10alla l2a
E A
9
N4 4 ™ ™ - - 1-
3 — — —rg B ] e 7 S B o
A1t /A e N I Y N N T e e el -
& ||'|L.|=| I 1 J_.lt'lwlell -
~r — . 4 — —
; i};/ _';l/‘jij —.\/;'0"\/ 4 ® — — Vo .
& @
0 0
0 0 —~ 2
1 1 2 4 1 2
0 24 02 0 024 02 4 2 4 02 2
024 2 0 |24 02 2 2 4 0
~ 4 — 24 — 0 . ~ . .
p P D p p ppP P PP pippp1 p p p p p PP P P P pipppil
la2a 3a 4a5a6a 7a8af%a 10allal2a 1a2a 3a 4a5a 6a 7a8a9a 10allal2a
A)

1 2 4 1
02 4 02 4 0] 2 4 0 22 7
4 2 4 0
N’
p p p p P PP P p p p
l1a2a 3a 4a a 6a 7 a8a9%a 10 11(12)



Alegrias Falseta 3 (Source: Mario Escudero)

Play Alegrias 03

This is an interesting arpeggio sequence in the relative minor (F#), using dimirfshed 7
chords as secondary dominants.
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Play Alegrias 04

Alegrias Falseta 4 (Source: Mario Escudero)
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Play Alegrias 05

Alegrias Falseta 5 (Source: Mario Escudero)
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Play Alegrias 06

Alegrias Falseta 6 (Source: Sabicas)

Here’s a falseta that can be adapted for the Silencio (minor sequence in Alegrias), if the
sequence is shortened to the traditional 6 compases)
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Play Alegrias 06

Alegrias Falseta 6 (Cont.)
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Alegrias Falseta 6 (Cont.)

Play Alegrias 06
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Play Alegrias 07

Alegrias Falseta 7 (Source: Sabicas)

Here’s a falseta with a repetitive theme, and an idea developed from one of the more
traditional falsetas por Alegrias (see also Falseta 10.)
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Alegrias Falseta 8 (Source: Sabicas)

This falseta modulates from the relative minor (F#m) of A major to the key of E major

Play Alegrias 08

(via the secondary dominant B7) before finally resolving to A major.

(=A7.P4) (Em,P2)
1 P4 C#7 - P4 F#m 3
. "'"'FQ]'F| ol i xlf_'_P_FhF| . — i ]
: == e —= == e ——
A\NVJ I | I — I ]
? —é‘ — — e
&
5 56 5 5 4 7 5 4 4 4 7 4 5 4 2 2
7 5 7 6 2 2
4 4 2 2
6 4
4
2
i amia m i a p iiip p p i m i m i m i p iiip p p i
1 a a a2 and 3 and 4 aaaS5ad 6 and 7 and 8 and 9 and 10 aaal a 12 a
(A7.P2) (A7.P2)
P2 B7 B7 E
31 3
H TN 3 < S o 3 1
i i e i ] e — i
O === — === i e i i r o ——
L) ——— v o 3 —
K
2 22 25 5 4542 2 2 2 4 5 4 2 0 0
4 4 0
2 2 2 1
4 4 2
2 2
0
i amiam i p i iippp i p pp piam i a p i p p p i
1 aaa2ad3 aaa 4 a a a 5 and 6 and 7 and a 8 and a 9 and a 10 and 11 and 12 and
(=C,P1) (=C,p2)
PO C# P2 D
31
9 —3 3 1 —3— (e 3 1 —3r—31
A4t ey I, 31 P o
Aty T | e, | T *
S — o —— g @ _J‘I i s
? — T e o [ — @ |
1 1 2 2 2
2 3 3
1.2 1 1 2 4 2 2
2 4 4 2 0 3 3 4 6 6 4 2 4 4
3 4 4 7} 5 5
P plp plp P i ppp il » plp Plp p w ippop il
p p
1 and a 2 and a 3 and a 4 and a 5 and a 6 7 and a 8 and a 9 and a 10 and a 11 and a 12
P2 E7 PO A
3 l_3 3 31 3_\
13 1 1 3/ 3 1r—3 3
A 4 4 p— [ 331 p— ! | J rs 1
7 S V) ) I I — I T
—+—% _dl_@_‘ I o { J — r—— ]
o0 o o | I 11
K
Q 0
3 3 3 2 0 2 2
2 4 2 1 2 1 2 2
4 6 6 4 6 4 0 4 2 0 2 2
> 4 2 4 210 0
0 N . R
p p lp p lp P P PP PIPP p plp plp p lp 1 PP P IT
p
1 and a 2 and a 3 and a 4 and a 5and a 6 and a 7 and a 8 and a 9 and a 10 and a 11 and a 12



9 )
2 =
2 § <
= S22
(] S Ex
Q g Q>
< x °9
© S= 2 I
) o x = N ] - i
o A = 0 = ’ i
= > _ o a
d . i : B IS o
’ec - W. ™ || [|d E=2 ) B -
© m m o . QL TN - “vﬂn i e
(D) +— - ~ 2 Illlﬁ' 25 -
S99 g o | =2 il E A -
m m @© L LN o mpoM ik 7 e HWII] "
(72} B -
=y ] el o san BT
x | acy
”..l% b | v = 'y R A 4.\/,A |
S © < LN o Eav ) e N :
— £ Cc o i ¥ T an L[] ] N n 4 R
(7)) 0 m . D..M 5 -
8§ 25 ™ 4] == i e T 1 ..
5 99T E ] =3 3 N e a
© m () + a N Qe b = _ " D =
s a3o2 e 471 |o gea . s i
= T a R I a aa e o o Ea ( ! ! -
g SakF A ol i : " |
V e - al 2 R . ~ . |1 N =
o w > 5 e 2 - i ] 2
P c = c - o ad N = 7 -z
m 525 m,\.U A = e ! - ® N . DM
c o € E S ! - i |-
o > @®© < /__k( ™| o g§a T A o SM/ 5 =
S T £ itk |
: l' < N Qo
c T oD SRR s ° = i
+~ (@] L] ~ d - ) - ) 0 .
m o] o — : _ H\H) ; O 1
© a%h A T g e | o gel £l M o=
¥ $o-o HH . il T
.D m m S e N an —Hl o g Eeawx ( _ i ] DM
- 0
w - 5 < L1 N||lg Eev ] Tac " :
— = O T [ - TTT] . h _ ) 0 &
-} o C m M | Pa .
o cxe= O A : ’ i | :
n O 0+=E © ~ “1l9 Eea )} - 'k ]
~—' e A +— o V;...) i ) a
B N cC o o > < < B | T | -
o o g 2L N e A & h - : e
S » L
m W m qu ..m m g -IIII A S Sa< A _ N l D..“
Y L g o e A d e __l. ) e NI
nla g3 g ..hl Wm m r = " o oen _ <o - o
: m na., : ..m WP __ il W ——‘. e 55 o oo N ™ 10.3
w F o8 29w 2 'Z ol ’ o :
8 922 “7 acesl - | = | -
n_m.ud .m @®© mv Huwun i ) 7 }
3 o ey M
A m a m 1AUM Mﬂﬁ. i
s e 0| B
canGre =
A S

®

P1

QW




_ d - ®
£ k) o —ad N ~ ad
< = aq -

- -
o an = L] N oz
N (= | - <
= o
2 s =% e o a2
~ ~

o
o
(2]
i
S
(o)
9
<
>
=
o

|
[ 4
5

~
p
7a8a9a

5 745

-

0

p

10

GV
I
==

o

0
p

(

P
e
3
1
a

o
6
P
3

C,P2)

3

p

2

(=
("ET")

]
I
& & -
1 0
3 2 0
i i
p p p
5a6a 7
=C,P4)
E
o
I
4 4 4
4
6
7
i i1
p PP
4 aSaé6a
b
»
Q 0 Q
6
5
0
i i i
P P P
aSaé6a 7

@A)

%EQ ny
i
K
Q Q 0
2 2
0
i i i
P p p
allal2a 1
A
I [
o
0 0 0
2
0 2
0
1 1 1
p p p P
9a 10allal2
("ET)
P5

(mapas
o 1@
T
i
0 1 Q
3 2
0
i i i
p P P
6a 7a8a
(=CP2)
D
i 000
I [
2 2 2
2
4
5
. L L1 .
p pp
4 aS5a6a
3\ 3 3\
A -
L
0 Q [4]
ya
4
0
i i i
P P p
asSaéa 7

-

—

C

o e

C = - — - o« e o a<t

= o cn 1 e H d s

(o)) o - s o an N o

8 = L) o aw ™ - v TIH aa

O L . Ex - s

S i ' | <t - o Dl.. S o \") Q .

kS 7T 4| ae 2° * L e ° &~ Iz

L L] ) -« = ~

n T - an o e anee oD
-~ - ® 2 B33

8 ~ JJ Faa By i

S e ™ Qe E v E )

g ~ o U o i

Q S 4huﬂ Il shuﬂw\@o WAV#W\QO

10 1y

iamiam

7a8a9a

4a5a6a

iamiam

amiam

1 a2a3a

i

10 (11) (12)

10(11)

a

D7,P2)

E7
9

(

G,P2)

—371
. peRe o @
6 7aa8@

(

> 3

#0)

1

=D,P2)

(

e

12(1)2) 3

1




h

o
i
(2]
<
S
o
9
<
>
<
o

B7,P5)
E7

(

I X N N N N N N Y 7

I

(o]

Here’s a version of a traditional Alegrias sequence using hemiola.

Alegrias Falseta 10 (Source: Victor Monge (“Serranito”)
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Play Alegrias 11

Here’s a variation of the Silencio for Alegrias. (I use a three-finger picado, ami, but you
can also use the traditional two finger picado (mimi) if it is fast enough.

Alegrias Falseta 11 (Source: Victor Monge (“Serranito”)
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Play Alegrias 11

Alegrias Falseta 11 (Cont.)
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Alegrias Falseta 12 (Source: Paco de Lucia; from “Piropo Gaditano”)

This is an interesting falseta from Paco’s first 45 record, similar to Nino Ricardo’s.

the syncopated triplets on counts 4 and 5 of thentl 3' compases.

Play Alegrias 12
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Play Alegrias 13

Alegrias Falseta 13 (Source: Paco de Lucia; from “Piropo Gaditano”)

A nice tremolo falseta for Alegrias, again similar to Nino Ricardo’s appproach. Mario
Escudero starts one of his falsetas in a similar fashion.
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Play Alegrias 14

Alegrias Falseta 14 (Source: Paco de Lucia; from “Piropo Gaditano”)

This is a great falseta, but is difficult to play. Lots of use of modulation to Phrygian
mode, etc.
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Alegrias Falseta 14 (Cont.)

(=G,P7) (=D,P7) (=A7,P7)

Play Alegrias 14
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Play Alegrias 15

Alegrias Falseta 15 (Source: Paco de Lucia; from “Piropo Gaditano”)

Another falseta of Paco de Lucia’s, using some phrases from Falseta 12.
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Play Alegrias

Alegrias Falseta 15 (Cont.)
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Alegrias Falseta 16 (Source: Paco de Lucia; from “Piropo Gaditano”)

Play Alegrias 16

This falseta has interesting left-hand jumps at the@&sition and % positions.
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Alegrias Falseta 16 (Cont.) Play Alegrias 16

(=C,P9)
P9 3 (P9) P9 A /37
=371 371
17 5 e 371 3 T 370 3 308 ® 5 .
; —F—ph T 1 — ° g T r -
'Cmu % Z : : i ! 11 I ; —jl—dl—i—F_r_ I I 11 : I i
%) - [ | | I - [
9
9 12 9 10 10
9 13 11 9 9 9
12 11 9 11 9 9 11 12 1211 9 11
12 12 11 9 9 11 12 12
m 1 m 1 m 1 p p p ppPlp P PIlpP P p p am1p p 1
1 2 3 4 5 6 7 8 9 10 11 12

Play Alegrias 17
Alegrias Falseta 17 (Source: Traditional, the Alborada)

The Alborada is an falseta used with the old (“classical”) Alegrias for dance
accompaniment just after the Ida in the transition to the Bulerias (Jaleo/Chufla) compas. |
therefore precede it with the Ida, and follow it with Bulerias in the same manner on the
accompanying recording.
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Alegrias Falseta 18 (Paco de Lucia)
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Alegrias Falseta 19 (Paco de Lucia)
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Alegrias Falseta 19 (Cont.)
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